THE YOUNG MELBOURNE
to set her conduct in a favourable perspective.  Her
history, as it appears in the records left to us, is an
ironical comedy of appearance and reality.   Side by
side run always two stories, what happened to Caro-
line and what she pretended had happened.  Living
wholly in a wish-fulfilment world of her own creation,
she insisted it was the real one. Nor was she content
simply to contemplate its perfections. In order to feel
completely satisfied, she had to impose the false world
on the real. Disgusted with life as she found it, she was
yet confident it could be made what she wished, and
spent all her energies seeking out occasions and
creating situations in which her dreams could be
realized. Of course they proved a disappointment, but
undefeated she always tried again.  Her career was a
series of theatrical performances designed to exhibit
the brilliance of her personality to herself and die
world. The agility of her imagination made her reper-
tory of parts a large one. Comedy and tragedy came
equally easy to her: sometimes she appeared as an un-
conventional child of nature, sometimes as an experi-
enced woman of the world, sometimes as a devoted
wife and mother; she was also ready to take the boards
as a queen of fashion, or an heroic idealist. And it must
be owned that in all these parts she gave a brilliant
performance.   Here was where her touch of genius
came in.  However commonplace the character she
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